
3 -D Finding Its place 

PE.'~/PHERAL VISION OR STEREO, 

FILMS SEEM DUE FOR CHANGES 
By WINFIELD ANDRUS 

.l/ lI7ll1ging Editor, The Film D aily 

T\,VO SLUMBERING POTENTIAL GIANTS stirred in the last months 
of-'t952 and as 1953 got underway, the motion picture industry was faced with 
its greatest upheaval since sound films revolutionized the industry nearly 26 
years ago. 

speakers located across the front of the thea­Heroes and/or villains of the development 
ter, the sides and the rear. Another engineerare two designations, well·established in sci· 
is tequired to keep Cinerama's sound underentific circles, but new to most in the film 


business: peripheral vision a?d stereoscopic control. 

The phrase "peripheral vision" became bet­photography. And stereophomc sound hovers 

in the background ready to support either or ter known with the introduction of Cinerama.' 
As explained by 'Valier, peripheral visionboth. 

While those in the industry quickly tied comes into use with the wider scope of the 
the two together and dubbed them 3·D, pur­ enlarged screen. In effect , it pennits the eyes 
ists argue, and with good reason, that only to encompas vistas not possible in standard 
stereo is true three-dimension and that the films, thus permitting the brain to add an 
wide screen used in peripheral vision methods illusion of greater depth as it does in every­
can offer only an illusion of third dimension. day vision. 

To which, wide-screen proponents say, "This h Cinerama" was an immediate box 
"Certainly, but the greater scope and feeling office success at the Broadway, with reserved 
of participation offered by the curved, wide seats sold out for weeks in advance. Cinerama 
screen more than compensates for not having later opened in Detroit and is expected to 
true 3-D. And you don't need viewers to see premiere in some 20 cities by the end of the 

year. Eventual goal of the Cinerama sponsorsthe results." 
It is further argued that stereo could be is a circuit of about 200 theaters. 

added to the wide angle processes, if and An Age-Old Principle 
when events justify such a move. Utilizing a principle older than motion 

Cinerama Is Unveiled picturcs, adnxaces 'Of stereDScDpic Jilms have 
Forerunner of today's wide-screen methods, been attempting to make impress on the in­

and the only one used theatrically at this dustry for many years. Requirements are com­
writing, was Cinerama, developed by Fred paratively simple, with the procedure calling 
'Valier over a number of years, and finally for photography of subjects on two strips of 
shown at the Broadway Theater, ~ew York. film via camera lenses located sufficiently far 
on Sept. !lO, 1952, with "This Is Cinerama," apart to produce the results desired. 
a compilation of short subjects, the initial In the theater, the two film strips are pro­

jected through Polaroid filters and superim­vehicle. 
Cumbersome, but highly effective, Cine­ posed 'On a metallic screen surface. In order 

rama productions are photographed on three to view the result, the audience must wear 
strips of film by a three- lensed camera with Polaroid viewers which permit the eyes to 
piclUre frames half again as high as standard sort out the projected images, while the mind 
!l5 mm. film. In the theater, the picture is picks up clues which result in a true 3-D 
projected by three synchronized projectors picture. 
which, in the instance of the Broadway, filled Early attempts to advance 3-D in mot.ion 
a slatted, concave screen meamring 51 by 25 picture were doomed ro failure because filter 

techniques were not sufficiently advanced.feet. 
Viewers could not watch early 3-D for longThree projection booths required are lo­
periods became headache and other disturb­cated in the rear of the orchestra level, while 


a picture control cng'ineer sits at a console in ances wou1d result. 

Metro's 1924 shorts series. for instance, werethe orchestra pit to see that synchronization 

projected and viewed through colored filters.is 	achieved. 

An important factor in Cinerama's partici · 
 go'Od only for shon subjects. 

Developments in the polarization of lightpation achievement i, th.e stereophonic sound 
have made 3-D fea tures possible for severalcarried on a separate magnetic film strip with 
years, but the industry at large was notseven sound tracks, fed to six directional 
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disposed to further the development. How­
ever, Milton E. Gunzburg, president of Natu­
ral Vision Corp. of Los Angeles, had been 
working on an improved 3-D method for 
many years and had recently been offering it 
to producers. 

No major company was willing to go along 
with Gunzburg's process, but Arch Oboler, 
with a background of experimental radio and 
motion picture production, decided to make 
a 3-D feature and came up with "Bwana 
Devil." 

Opening in Los Angeles in late November, 
" Bwana Devil" was scored by the critics, but 
thc pub.lic, sensing a new theater thrill, ig­
nored the critical warnings and rushed to 

the th ealer. 
3-D Blossoms 

Dated in other theaters "Bwana Devil" was 
J.n immediate success whereever played, 
achieving in engagement after engagement 
such box office results as a normal week's re­
turn in a day or two. Oboler eventually sold 
his interest in "Bwana" to United Artists, 
and thc picture goes its merry box office way. 

" ll",ana's" box office potential quickly 
stilTed the interest of other, and more estab­
lished producers. ""arners, always the pio­
neer, secured a Natural Vision license and 
put " House of ''\fax' 'into production, Colum­
bia made "F'ort Ti" in the same process, and 
both companies pla.n further 3-D pictures in 
:\V. 

Paramount recalled a camera invented by 
its Farciot Edouart some years ago for process 
projection. Easily adapted to 3-D, the camera 
was 1I tiJiled for the company's first stereo pro ­
duclion, "Sangaree," produced by the "Dol­
lar Bills"-Pine and Thomas. 

~[etro, too. put a 3-D picture into produc­
lion using ils own stereo process, while 20th­
Fox quickly s'cheduled a pair of 3-D's one in 
color aocl one in black-a.nd-white. 

:\Ieanwhile, Sol Les~er some months previ­
ollsly had secured an option on a series of 
3-D short subjects produced by Stereo Tech­
niques, l.td., of London for the Festival of 
Britain. QUickly exercising the option, Lesser 
booked the S·T program around the country. 
L~ter ..Lesser formed another company to de­
vdop Its ow.n ?-? process and to produce. 

R!,:O RadiO Jomed the movement in closing 
for ngb ts to ~hc stereo camera developed by 
John A. Norhng. another pioneer in stereo­
copy. 

Enter CinemaScope 
I' La te in. December, Spyros P. Skouras, 20th­
lUX ~rcsldent, returned from Europe and 

~ IOn)' thereafter went on to Hollywood, 
~r~' m. :vhere ~e and. Darryl F. Zanuck, 20th­
d x Vl~e-presldcnt m charge of production 
i nr::m .t~ lcaIl)' announced on Feb. 2 that start ­

\: wnh the production of "The Robe" 
cU1nl)an" . • 
( :It 1I} s most cxpensl\e production thu~ 
h ,.a of 20th-Fox's "big" productions would 
C~ In a new wide-screen proce~s to be called 
In~maScope. 

C":m cmaS .de\'e[ .. cope, It was announced, had been 
oPed by 20th-Fox engineers from the 
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French Anamorphoscope process, which Skou· 
ras had purchased from Prof. Henri Chretien 
while in France. 

A second peripheral vision method, Cine­
maScope features a screen two and a half 
times larger than nonnal screens and, while 
curved, the maximum bend is five feet, thus 
eliminating reflection problems which had 
dictated a slat'ted screen for Cinerama. 

Only one camera, film strip and projector 
are required or the system, which ,employs the 
anamorphosis principle and, via a special 
lens compresses a wide vista onto a standard 
35 mm. frame, with a matching projection 
lens permitting the compressed images to be 
projected to their normal proportions. 

Added to this is stereophonic sound on 
four magnetically-recorded tracks - which 
20th-Fox plans to put on the same film as 
the picture-to be reproduced thf€>ugh three 
speakers located behind and on both sides of 
the screen. 

Parenthetically, it should be noted that the 
Anamorphoscope process was not unknown in 
the country, havmg been demonstrated in 
New York before an optical society conven· 
tion back in the 1930s. Like stereo, Anamor­
phoscope was developed long before the in­
dustry was ready to accept it. 

It is also recalled that CinemaScope is nOl 
the industry's first excursion into the field of 
wider screens. The late William Fox, then 
president of Fox Film Corp., in 1929 at­
tempted to promote the Grandeur process. 
featuring a 75 mm. fi.lm, while Paramount 
about the same time was working with a 65 
mm. film process. These efforts, however, 
foundered because of the problems of stand­
ardization and the complete changeover re­
quired in both studios and theaters. 

Announcement of CinemaScope brought 
out that Loew's , too, had been working on a 
similar project. Company toppers, howe~'er, 
decided to drop their project and throw in 
with 20th-Fox and its CinemaScope, thus 
opening the way to standardization for the 
industry. Loew's early in th e year was plan­
ning to make two pictures in CinemaScope. 

Todd-A. O. 
Another wide-screen m ethod was revealed 

early in 1953 by Todd-A. O. Corp., which 
will handle a single lens system requiring 
65 mm. film and special projectors. Develop­
ment is tied to the American Optical Co., 
with pictures to be made by Magna Produc· 
tions, of which Joseph M. Schenck, late of 
20th-Fox, is a principal figure . 

Meanwhile, the problem of screen aspect 
ratio-for years se t at 1.33: I-became increas­
ingly important. Early in. the year, announce­
ments of processes included CinemaScope 
with its 2.66: I ratio; Paravision , developed 
by Paramount, 1.66: I, while Universal and 
Colllmbia's Vitascope entail the use of a 
1.85: I ratio. And, for the future, both Para­
mou!ll and Cnivcrsal contemplate a 2:1 ratio, 
probably with st~rco. Cinerama is even wider 
tha.n CincmaScopc'; screen, but its use is to 
he restricted to' a compar~tivel)' few theaters. 



3-D-Past, Present, Future 

EFFECTS OF 3-D ATOM BOMB 

TOUCHED ALl FILM BRANCHES 

By VERA BERCH GUNZBURG 
Exautive Vice-President, N oillml Vision Cm/J. 

THE ATOM BOjvIB OF 3-D having exploded over the entire motion picture 
i lid lIstr~ , its far reachi ng effects are now being analyzed by every production, 
exhibition and distribution company in the business. 

I :till lI0\\' ,dllillg to drop any pretense of 
false ll1odest~ and s;,~' that / am proud to be 
p;on of the .'\"tur~l Vision Corp. because if 
it had not heen for 
;\V, Ihis bomh wo1l1e1 
nOI have gone olf. 
\1 y husband. ;\1. L. 
GlIl1I.ilurg, my broth­ ...~ 
er-in-law, Dr. JlIlian 
(; IIn?i>lI rg, and a 
;lI1all group of fine 
techni<:inns were ~II 
p;trllC'panls in the 
hirth pangs of this 
mighty contribution. 

.-\1 Ihe sallie time, 
a speda I ,'ote of I'
I hanks 'lllll~r go lO 

.\rch Ol>oler. whose 
{()urage ill producing MRS. CUNZBURC 
Ihe hrst. fealure 101m 
in 3·n. "TIll-alia Del'il .... lISillg :-;atu\·aJ. Vi­
sion , '';o s the modus operandi for this for(' · 
runner of a rel'olution in vur indust!.'). 

There seClIls no point in recapping the 
hislorical p;os!. of 3-uimension.. l mories. "-e 
arc all familiar with the \'ery earh' pione(Ts 
anu with the later ,0'.. bl' \I -G-\-r of the red ­
g reen S~' stCIll or .\lIdi;,£kopiks. Tlut the" 
come.' the great hialll' [rom 19% Iv 1902. 
\\'hem "llwana DedI" opened. 'Briefly , 'hat 
takes care oC the p~sl. 

The present is no'" with 115. Fro", ofl' th e 
,hches. out of Ihe w;lrchouses , ,11)(1 from th" 
mental past of our indll$try br;,ins, has come 
a renascence of e"citement in processes that 
,,·ill approach or simulate 3-l1illll'lIsion . . \t 
the $<1IlJ C Lime . Lhallks 10 Cinerama. there has 
heen ~n IIp$lIrge of interesl in hig screcn or 
pcripheral vision for productio" and exhibi · 
Lion. )/ost o( liS remcmbel- well th e lise or 
big screen, as far had; as "The Uig T r a iL " 

I confess nll'sclf incapable of ("Iimnin~ 
exactly how man~ pictnres ha"c been an · 
nounced for "illlmediate" production. Or ho,,' 
JHall'- "ue"''' techniques ha\"l' been I1n\'(~ ilcd , 
(If hinted at. 

'iufticc il to sa) thaI. for our p",,!,,,"es . '\(~ 
at :"<atural Vision said we could do it. we did 
if • • HHi will conlinue ro demonslrate 1"hal C:0I11 ­

mercially correct 3-D is with us to stay. At 
rhL' present time, U nited .\nist< is distrihu · 
ting "U"'ana Devil," and Warner Rro~ . has 
announced that " House of "'ax" ,,'ill be rc· 
leased in April , both fil'med in Natural Vi­
sion. Culumbia is currentl" shooting "Fort 
'IT' in ~V. 'Ve wilt short!,: have eight com­
plete IInits for prodnction in :-;atural Vision. 
With that number of units, we arc capablc 
of supplving equipment for no less than 20 
fcalllre pictures this year. 

ThL' Polaroid Corp., manufacturer of the 
viewers used in 3-D, have reccntly increased 
its prouuction program, and now appear 
capable of ampl y supplying the demands of 
e:-lhiiJitors and distributors . Natural Vision is 
the exclusive world -wide distributor of Pola­
roid \'iewers. 

1 am constantly asked : "Will we ever have 
trlle 3-dimensio'l without glasses or their 
equi"alent?" Our best advice is that it is reo 
motcl" possible that the future will see 3·D 
without glasses , but not today. It i~ more 
likely that ~udiences wirJ. come to accept, en­
joy and desire the glasses . 

Whar does the future hold? 1 like to think 
th a t (he perfect wedding will be hetween 
rruc 3·D, as eXL'rnplified \" Nalllr~1 Yision. 
and big-screen. as in CillernaScol'e. 

I alsu th ink there will he sOllll~and Ire· 
peat. SOIllC - s tandardiJ.Jti o n in e"hibiLion. 
Stalldardi7ation comes [1'0111 IISl'. Jllst as we 
at -"arura! Vision or iginated the system of 
fJlming' in 3-D. we reali/.cd at the sa{lle tillle 
that it c;xhihitors were to make 1II0ne ,· off our 
process , there had to he a correct aild CCOII · 

olllic~1 method of exilibition alld projectioll. 
The i\\otioll Pictllre Res.."rci, COllncil H'­

lcnrly dcscribc;d the package pnt togclhL'r by 
thL' .'\ann:d Yisi.on J'heatcr Eqlliplllent Corp. 
:" "the h'''I. '' \Ve utilized the :;50()· foot rc<:l, 
and mag-a/incs JIIanu]":tl'lllred hI' the \\'c,w,,1 
Projeclor Co. of Chicago. Our technicians 
'\()J:kL'd Ollt the adaptatioll 01 the SCbl"l1 1110 · 

1o", roO' an ekuriral inlerlock . The S;IIlIl' goes 
for the uSc of the SlatiulI :lStcr brush. and the 
hlowCl' fans to cool rhe Pobroid filters. III 
hrief, we made L'very <'Iron to put togetiler 
;, projeclion kilo lI~illg' cxislin~ c.:qUipIlH: lJl 1.0 
the hest ad ....anlagc of flll concerned. 
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If ..... e confirm to an exhibilor, then we willSOllie of this equipment is in short supply. 
llul the suppl) is meeting Ihe demanu. deliver-and on time. 

We have chosen the words " :\atural Vi ­Booths arc being equipped tor a maximum 
sion" for our trade n ame because it is com­of ,)T;O. Screen' from Walker :\mericlIn arc 

bein~ shipped all o,·er .\meri ca . •\nd after plelely aCCllrate. Our system duplicates the 

exhibitors have used Ihis lIew screen for 3-0 physiology of the human eye. 
projection , the)' leave it in for their regular As a woman , proud of her appearance and 

·· lIal " picture projection. There is no fabu­ dete rmined to look my bes t both at hom e and 

lous chaq~c or change required. Natural Vi· in Ihe thea ter , I have heard it said that wom ­

sion Thealer Equipment Corp. is ,,'orking en will no t like the idea of wearing glasses. I 
sal' this is not Irue. These viewers actuallynow to meet Ihe demand. 

There are occasional doubts on the pan enhance the appearance of women, as well as 

ot exhibitors who are worried about the sup· men , who have been educated r.u ,,·ea ring 
pi)" of vie,,·crs. \>\·e have never heen late no r glasses in their daily li'Ts. The Polaroid 
short in slIppl y on any booking·. 010 picture viewers used in 3-D impose no burden. 

has been held up for lac k of Polaroid view­ Technical impro\·ement in 3- D has jumped . 

ers that were ordered ill time and confirmed W e are keeping ahead of th e field and will 
h~ · li S. And this is the way it will always be. continue LO do so. 

The Story of Cinerama 

W ALLER'S THREE-HEADED CAMERA 

STARTED AN INDUSTRY EVOLUTION · 

CINERAMA was invented 15 years ago by Fred Waller. After various backers 
hau tried, without success, to launch the new motion picture medium which 
photographs with a three-headed camera and utilizes three projection machines 
to throw the image on a huge curved screen, the process came to the attention 
of Lowell Thomas. 

l"llOmas sensed grea tness in Cinerama produced by Merian C. Cooper a nd Robert 
whielJ gi\L'~ Ihe audience a feeling of being L. Bendick. 
in the anion and he undertoo k to hring it ..\mong the features in "Th ts Is Ci nerama" 
10 tile screen. Toward tbis end he called are The Roller Coas ter, A Ballet at the La 
upun the service.' of \/erian C. Cooper who Scala Theatre in Milan, The Fourth Won ­
already had man ) production '·firs ts· · in his d er of the World, Handel 's " Messia ll" sung 
r~LOnl. ..\ fLu sLudying Cineram a Eor fOllr by the Long Island Chora l Society. Vene· 
.nuillh, Cooper belie'·ed he kne" · how to ti a n Boat men, Kilts and Tartans, Toreador , 
I!la ke it work practi ca ll y in a theater opera · Spanish Rhythm, The Vienna Boys Choir, 
Lio ll . something no one else bad accom · The Finale from .'\ct II of "Aida ," America 
plished. the Beamiful with music by the Salt Lake 

During; 19:;2 he new [0 )Jew York on 23 Cit)" Tabernacle Choir. 
"lIL of '27 " ·('l"kentis, putting in a 36- hour Other credits include Louis Forbes, musi ­
working day 011 each trip. '~I ith Robert L. ca l direc lo r; Harry Squire, camera man; .la ck 
Bendick he ediled the European sec tion of Priestly , assistant cameraman; Richard J. 
the lillll IhaL alrealh had bccII ,hot. He I'it:tschmalln , Jr ., sound ; Bill Henq·, ftlm 
Lhen derised a .,imple' dramatic prologue [or edi tor; Mario Larrinaga , paintings; R eeves 
l.owe ll Tholllas and lOok two ,olid montbs Sound Studios, souncl clreClS."II· to prodllCc or co-direct the semnd ha.lf. 

1·:urope;11I seqllences sllpcrdsecl by Michael
On tlte nighl o[ September ~IO, 19:;2 th e 

Todd and :\Iithael Todd , Jr. ; prologue .delllonstration lillll . ·'This Is Cinerama .. · 
sllpcn·ised hy ·Walter Thompso n; ' ·America"pence! al the Bn)adway Theatre, "'-' e\\" 

'ork. and bcgan a se llo llt record which is the Bea utiful" · slIpervised by Reed Ricke}. 
(·."peClcd 10 pass the S'2.01l0.000 mark in this piloled hy l'aul ~[anlz : llIllsi c: by Cinerallia 
'lng-Ie Ih e;llre. I'hilhannolli c OrUl(·stra. SaiL Lake Cit)' T a b· 

Tlte scrcen credits o( ··Thh \ s Cinerama·· ernacle Choir. \ ' i CIlIlCl Philh~I1Tnunic , Vienna 
record that it is a l.owell Thomas and B()\S Chllir. The J.on~ "Ialld Choral So · 
\[crian C. Cooper Cinerama I'reselH:ttion. del\ . 
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E-DMU NO GRAINGER 

PRODUCTIONS 


1951 
"FLYING LEATHERNECKS" 

"THE RACKET" 

1952 
"ONE MINUTIE TO ZERO" 

"BLACKBEARD THE PIRATE" 

"SPLIT SECOND" 
1953 

"ARIZONA OUTPOST" 
"FRENCH LINE" "THE SILVER HORDE" "GLACIER PARK FOREST" 

R K 0 
\ADIO

V 


SAM KATZMAN 


Producing 


For 


COLUMBIA RELEASE 
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Th re e D e 

STEREO PICTURES MUST BECOME 

MORE THAN A CIRCUS NOVELTY 

• 
ll1 e n t 1 a 

By ARCH OBOLER 
Prod Il t e l' ()f ,(B Wfl1la Devil" 

ROPHECY IS AN EASY ART, since generally the prophet, at the date of 
accounting, is much too dead to be called to task. 

However, since the prophecies of which I speak are going to happen in a very 
near tomorrow, I don't particularly expect to be supporting a tombstone, hence, 
gentlemen call me to account! 

First, I foresee that the first 3-D motion 
picture to .follow " Bwana Devil" into the 
theaters, will be jumping with what 1 call 
"three-dementia." Ev­
erything will be leap ­
ing madly off the 
screen. This is a great 
temptation in making 
a three dimensional 
piClure , having ob­
jects, from bosoms to 
-zombies, sticking out 
of the scree n into 
space. 

But, gentlemen of 
production, this is a 
.false path. False' be­
cause if audiences be­
).:in to look upon three 
dimensional pi ct u res OBOLER 
'impl) a, a circus, the law of diminishing re­
turns can quickly catch up with the entire 
advance. For circuses are not a ,~eekly habit; 
I he trick once seen suffices for a year! 

l do not mean to say that these excitement 
de"ices of bringing action off the screen 
~h()llld be completely deleted from forthcom· 
Ing three·dimensional motion plctures; I sim· 
ply mean that there is a great danger in over· 
oIomg the 'pectacular. For the spectacular be· 
come, thl: ordinarv very quickly once it has 
hecome bmiliar. ' 

I am reminded of horror pJays on radio; 
we qUickly found that the law of diminishing 
returns caug-ht up with us when we tried to 
compoun(\ horror on horror. The audiences 
simply began to turn the dials. )illt that the\' 
were frig·htcned. Simply bored. ' 

.\11 of you arc familiar with ,imi lar cxperi · 
~nces in the horror motion pictures: at fir" 
II was Frankenstein alone, then Dracula. thell 
hankcnstein and Dracula th en h -ankcn ­
'tein, Dracula and the \Va'lfman. And soon 
there wasn't room enough on the screen for 

all the horror men , but there was plenty of 
room in the empty theater seats. 

Three dimension, as ideally used, then, is 
a frame through which the audience looks 
into reality. Hyperstereo, that is stereo photo­
graphy, carried to an extreme, with objects 
poking through the frame of the screen in a 
distorted manner, is a special effects touch 
to be used with discretion. 

I underline this because I believe that three 
dimensions in motion pictures can be more 
than today's bonanza at the box office; it can 
be a bright financial stabilizer tomorrow and 
tOmorrow to the business. 

But there must be self-policing in the in­
dustry re: 3-D; above all a sense of personal 
responsibility. 

For example, I do not believe that it helps 
the industry or the future of three dimension 
a t the box office to lead an audience to be­
lieve that it is seeing a full. feature 3-D pic­
ture when actua ll y all that is screening are 
bits and pieces of three-dimension experi­
ments. I do not believe it helps the industry 
to take amateur type 3-D movies and show 
them in the professional theater at regular 
prices. This sort of quick dollar not on I)' 

harms the particul ar exhibitor, but it ruins 
the taste of the ticket buyer for future three­
dimensional pictures. 

I am told that at a recent showing, for full 
admission prices, of a collected gTOUp of 
three·dimensional shorts, an irate ticket buy­
er , after seeing that he had been short­
changed by less than a full feature picture, 
walked up and down in front of the theater 
shollting to the passersby to stay ()lit of this 
gyp theater. 

Let not the motio" pkturc industry gyp 
itself out of a three dimensional !inanei.. 1 
future . 
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More Than A Novelty
RAOUL WALSH 

DIRECTOR 

"CAPT AIN HORATIO HORNBLOWER" 
Gregory Peck - Virginia Mayo 


Warner Brothers 


"DISTANT DRUMS" 
Gary Cooper 


Warner Brothers 


"WORLD IN HIS ARMS" 
Gregory Peck - Anne Blyth - Anthony Quinn 


Universal-International 


"THE LAWLESS BREED" 
Rock Hudson - Julia Adams - John Mcintire 


Universal-International 


"THE SEA DEVILS" 
Yvonne DeCarlo - Rock Hudson 


RKO Radio 


"A LION IS IN THE STREETS" 
James Caqney 


Warner Brothers 


TAY GARNETT 

DIRECTOR 

3-D SEEN DESTINED TO 8ECOME 

AN INTEGRAL PART OF FILMS 

PTes
({nd 

By SOL LES
iden t. , Sol Lesser 
Vice-President of 

SER 
Productions, 

Ste-reo-Cil1e 

RIGHT NOW IT IS THE GREAT NOVELTY of 3-D that has fired the 
imagination of film makers and film goers alike_ 

The prospect of seeing musicals, spectacles, super-\IVesterns, romantic dramas, 
jungle thrillers, swashbucklers, real-life adven tures, science fan tasies, ou tdoor 
action epics, chiller-dillers and travelogues in three dimensions on a theater 
screen is as exciting to the industry that will produce them as it is to the millions 
who will patron ize them _ 

Fortunately, 3-0 is more Lhan ,1 nOI'elt )' . It 
i, an innovation, destined to hecome as per · 
11lanent and imegral 

LESSER 

a part of motion pic­
LU res as SOLI nd. The 
horizons revealed by 
this added dim ension 
on film are limitless 
and challenging. T o­
day Hollywood is 
rushing to satisfy the 
noisy demand for any­
lhing on cellu loid , so 
long as it's three di­
mensional. T omorrolV. 
after immediate orders 
are filled, the studios 
will se ttle down to ex­
ploring 3-D's enor­
mOllS possibilities. 

\\' hen ex p lora lion 
bef:ins, it will be along 

11I'e) froms : artistic and technical. Since tech­
lI ical a(( lalices in Holhwood customari ly pre­
tcde th e ar li sL ic, there is no reason to Sll P­
pose Lhey will not continlle to do so I,'here 
:\ II i, concerned . 

One of the first developments to expect i., 
.1 standardization of tlnee dimensional SIS , 

telilS. In Lheir presenl scramble, the stlidloS 
are tllrnin~ lip new 3· D processes. equ ipment 
.llId .'H'Ce""rics claih . . \ ~()od lot of the,e will 
I,c lunked III rnolhb:dlcd. The remaining 
...;~ · stt.'lns will he pran~ral. \l'rs:'Jtilc. llnexpen­
"I\ C. altd ;I \ "ailable to lh e illdustry at large. 

\illled :lL ],('cominl; olle of [lie lalter is 
'i[erco -( :illl·. a IIlelllOd of Lhrcl' dimensional 
photo,graph, perfccted b,' Raphael \\·ollT. :1<1 ­
'lTliSlllg and industrial lilln CXCctll {\T. Stereu · 
(:ine's clIncras and dcdccs arc accessible to 
prod~lccrs. on ;t 1l0n-c:\clllsi\"(~ basis. ' ("he pro ­
cess IS being used IH' Sol Lesser l,'rodllctiolls, 
ill filtuillg "The ThiTc -)) Follics." a five -unit 
' "ariel), ~ho , .. ill color nearillg" cOlllpicli{Jll . 

Stcreo-Cine is de~n ihed 'IS "" perfec[ed 

method o[ light-polarization photography, 
brought to perfection hy absolute space -con­
tro l s tereoscopy." It is the result of four yea rs 
of developmem Il ) Wolff and his associates. 

The contest between polari zed three di­
mension and its curved-screen opponent ap­
pears weighted in favor of the fonner. No 
compromise seems possible. Optics experts 
insist lh ,lt the illusion of a third dimension 
on the sc reen can be obtained only wi[h the 
assis tance of Polaroid eye glasses. Continued 
improvements in polarized stereoscopy arc 
ce rtain to remove whatever mild objections 
ha ve been ra ised to glasses. The rela Li vel \' 
low installation and opera tional COS[S of 
pol.arized 3-D will sett le the issl'le. 

There is a sOllnll psychological reason for 
the Lremendous reception being accorded 
three dimensional pictures. \cLi on on th e 
3-D screens seems to transform audiences 
[rom spectators into participa nts. Responses 
to the Stcreo-Techniques 3-dimens ion \:lri eL \' 
him, which is bein?; roadshowed throughoul 
the countn, confirm this. Cards t!'stih' ing 
th a t objects "seemed close enough to lOlich" 
and " gave [he impressio n of solidity and 
proximiLy" are received afler ever~' perfonll' 
ance. 

On lhat basis. [here is going to be a lIlighLv 
Lo-do when [;IIIS exper ie nce th e ir firsL ~- [) 
contac t with ~larilyll ;'Ilonroe . Lex Barker, 
Lili 51. CI r. et ,d. And the demand tor lIight s 
illto OIiLer spact·, ""pcditions aroulld thc 
\\orld, ex plorations iJeneath th e sea . and ad· 
ve nlllres ne:lr and far Iw means of the tillTe 
dirnCll s iona l ...;('re('n ("all ()nlr lNcrc;lse a~ tilllC 
p-ne.!) on 
,~ So wi;h a ros~ fnLure for :1 -1) pictnres pral­
ticall I' f:uarclIlleed. Ho ll~ ' \\'o(Jd is on the 
tllre,hold ot' what rna\' well be its greateSt 
('I";I. 

l.~n] ike pre\ i(Hh technologi ca l rCH)iUllOIl:oi 

in the lilllI indus[r\'. 'I·D thrc:Jrclis no OIlC. 
()n the cOlllrary. th '" lIe\\ techniqll cs, equip­
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lfJent and production that three dimension tain h ci,~htened values on the three dimen­
requires must create employment ~nd give sional screen. EveI) bit of action, every 
fresh im petus to careers. change of scene, eveI)' nu a nce of expression 

Every player can look forward to a lively will compel an intensified interest because of 
new public reception when he makes his de­ the added dimension . 
but in 3-D. Writers, directors, producers and Three-D, even now, has demonstrated its 
cameramen wiH find endless opportunities to magic ability to infuse every foot of film with 
flex their talents. The extent to which pic, unsurpassed eye appeal. This is wh~ t Hoily­
ture makers can exploit 3-D is limited only wood needs and audiences will huy . 
by their imaginations. Every location will at- More power to 3-D! 

Cin elllaSCOpe: Industry Boon 
MASS PILGRIMAGE OF EXHlaS. 

ATTENDED HOLLYWOOD SHOWINGS 

BySPYROSP.SKOURAS 
President, 20t h-F'o x 

N THE HISTORY of the motion picture industry, there has never before 
been such a mass pilgrimage as that made recentl y to Hollywood by exhibitors 
from not only every part of the United States but from such distant lands as Aus­
tralia, New Zealand, the Middle East, Great Britain, France, Germany, and many 
South American countries. 

They came for an historic event - the ad­ From the reactions to these initial demon­
'ent of CinemaSwpe, the latest and truly strations, it may be truly said that never be· 
one of the greatest innovations in an industry fore have we, of the motion picture industry, 
that has broug'h t to had an opportunity to present entertainment 
flower in the interests so realistically, with such magnitude of ex· 
of entertainment and pression and with a good, third·dimensional 
s e r vic e to hum a ni t y illusion giving a sense of audience participa. 
every gift that pro­ tion just as impressively in the small theaters 
gressi ve science could as in the large ones. All agreed that it will 
ctevise for it. provide an opportunity for the theaters to 

This latest gift of recover prestige and patronage. 

sdence is based upon 
 ft might be appropriate to recall some of 
a lens invented by Pro­ these comments. 

fr cssor Henri Chretien, 
 Producers, for example, had this to say: 

a llIelllber of the Opti­
 DORE SCHARY: "It 's wonderful and start ­
ca l Im;titute of France ling. " 

.Inc! honorary profes­
 JESSE LASKY: "I studied it very carefull y 
sor at Sorbonne Uni­ and liked it so well that I am I?ladng my or­
"cnitv in Paris. Under der for the new lenses and wIll shoot 'The 
an nireemcnt recently Big nrass Band' in CinemaScope." 

SKOURAS'Hade with Twentieth Jt.BRY lJIALD: "The greatest boost the 
Centu ry-Fox for a 10· year period, Professor picLure business has g'otten since it discovered 
Chretien has re-established an oftiea] factory sex. There's a Chinese proverb that says, 'A 
in Frallce for the manufacture 0 thnc lenses journey of a thou sa nd mil\es begins with a 
and olher lenses will be manufactured b)' single step.' CinemaScope is a step toward 
Icarlin~ oplical firms in other parts of the opening new horizons for the film industry."
world. Even more important were the comments of 

\1\ those who witnessed the demonstrations exhibitors - the men with their finger on the 
in Hollywood - and this included e.xhibitors, public pulse: 
producers . wr iLer" directors, hundreds of FRED]. SCHWARTZ: "How many Cine­
newspapermen and hus.incs.s and financial maScopes can I get, and how fast?" 
leaders - acclaimed it unhesitatingly as Lhe SI FABIAN (Warners-Stanley Circuit) : 
greatest mediullI of improvement to the "CinemaScope is th e greatest stJndard for mo· 
screen to date and were Iiterallv o ,crwhclmcd tion picture entertailllllcnt in the market. J 
by its effect. CinemaScope, witli its impressive SUIll it all up by saying it's terrific." 
~tercophonic sound . and ",ilh the new curved fOHN 1-1. HARRIS (Harris .\mllsement 
Illirac1c-lIlixror screen. can hanH\' be (,0111 ·· Co.'): "This is the answer to '.I\' . It makes 
pared in hnpaer. 10 ,H1V other rne,fiufll of ('11 - vou' feel VOIl an" there. It's not a novelt\'. I 
rertainment. '\ . :I~ a!oi enthused over the intinl:-.ttC' sccne'; a ... 
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1 was O,'lT the spectacular." 
ED ROHLEl' ,!Jnited Theatres, Dallas): 

"Think this is the greatest thing since sound, 
It is just terrific." 

L()UIS SCHfNE (Schine Circuit): ''I've 
,cell mallY great changes a nd improvements 
in the motion picture l)Usiness, To m e, Cine· 
maScope is the greatesl thing since the com· 
ing of sound," 

M, A. LlGHTMAN (Maleo Theatres): 
"JUSl as vital as sound. I've already ordered 
tJle first CinclllaScope installa tion in the 
Sou th." 

JACK BLUMENFELD (Blumenfeld Thea· 
Jtres): "I think the scope of CinemaScope is 
tremendous. The pu blic will take to it ter· 
rifically." 

GE()RG}:; MANN (Redwood Theatres): 
"A 11 I can sa)' is that the new process will 
increase seats 25 to I 00 per cent." 

GEORGE DUNLAP (M·G·M Theatres, 
Buenos Aires): " Wonderful! Really '\-·onder· 
full" 

H. j, FITZGERALD (W isconsin Amuse· 
ment Co,): "This has the same constructive 
impact that sound had and that unquestion. 
ably means new horizons for motion picture 
theaters, CinemaScope is completely revolu· 
tionary and a tremendous improvement." 

Such uuiversal acclaim ,from the men who 
are on the front lines of our ind ustry has 
seldom before been given so freely. 

3 In Production 
Earl Sponable and I first saw CinemaScope 

on December 18 last, in Paris. In the latter 
p'nt of January we made it available to our 
sludio for tests. By March 18, our studio had 
alrcady started the production of three pic· 
tUles in CinemaScope, including "The Robe" 
from Lloyd C. Douglas' world·renowned book; 
" How to Marry a Millionaire" and "Twelve 
,\.Jilc Reef," in which last·named picture, 
Ci n(,Ill:tScope will be used for the first time 
to show under·water seq uences, a nd had 
dlanf(ed over ou r stud io facilities and tech· 
niques to conform to the new medium. By 
"inue of this, we were able to include in the 
:t,,·e·inspiring demonstrations, which began 
011 th"t date, actual scenes from the films in 
i'rn~' e~, of CinemaScope production. 

[IllS IS one of the most remarkable feats 
in all thc :mnab of induslrial and artistic 
ell(kanlr 'lIld, thc achien:ment of our pro· 
dUctlOll, cre:t[I\'C nnd technical people won 
the ull'lualilied admiration of all those who 
'aw the rc~... ult..... 

.\hcr sudl an accomplishlllent, no one had 
the slightest douht about the g reatness of 
this lllediulll or of our Studio's abili.ty to 
adapt itself to Cinclll'IScope's methods ' :I.nd 
I.;t \'Ies. 

'On returning frolll these demollslrations. I 
alll full or gratitude that it has been the 
pri'ilege of this corporat ion to restorc th(' 
morale of our ill(!ustr~ and quicken its puIsto' 
b~' showing how it c:l/l widcll the horilOl" 
:lnd incr<O'ase the cnjo)men t of IIHllioll pic­
lllre audience,. 

In production, sine" CiuemaScupe requires 

no studio structu ral changes or changes in 
equipment, I have been given assurances bl' 
the studio that subs tan tial reductions in pro· 
d union COSts eventually will be effected 
lhrough this medium. No olher method in 
the field today can make this claim. This is 
of profound importance. 

By the end of the year, we hope to have 
sullicient camera lenses available for all the 
producers who would like to produce in this 
medium and sufficient theater equipment 
from the theater suppliers we are marshalling 
to serve the ex hibitors. ]n exhibition, the 
CinemaScope package adds two elements 
grea tl y needed in a majority of theaters, im· 
proved so und and a more brillian t screen, 
tactors of vita l importance to the movie· 
going public a nd , therefore, to the exhibitors. 

We are assured that by December 31, we 
"'ill have over 1,500 CinetnaScope sets ready 
to be installed in theaters of the United 
States a nd over 500 sets for all principal 
cities of the world. Thereafter, beginning 
with the month of January, ]954, we are also 
assured that we can install as many as 1,000 
sets per month throughout thc United States. 
Thousands of requests 'for equipment havc 
alread y been received from a ll over lhe 
United States and all parts of the world, aud 
hundreds of commitments have already been 
made, 

Naturally, CinemaScope promises acceler· 
a ted ac ti vity in all branches of our industr)" 
the theater equipment and supply branchcs. 
as well as the theaters, It will give a ncw 
stimulus to e,'cryone engaged in the produc· 
tion, distribution and exhibition of motion 
pictures a nd to the public. 

Twentieth Century·Fox has embraccd 
CinemaScope with unreserved faith as a 
means of combining the creative abilitv of 
our industry with scientific achievement to 
present finer pictures in a compelling ne,,' 
medium. \Ve are so convinced of its great · 
ness that we have staked our reputation and 
prcstige u pon it by deciding to produce all 
of our future pictures in CinemaScope and 
in color heginning with "The R oue," Twcn · 
ty pictures havc now been scheduled for 
CinemaScope, 

ProduC'fion Lineup 
In addition to "The Robe," whi ch i" lIOW 

almo~t completed , we are producing ill Cine· 
maScope. alllong utheD. the [olh,,\'ing pic­
lUres: "How tu ,\-farr y a ;\fillionairc." which 
is an adaplatioll of " rhe Crceks Had a \\'ord 
[ur It ": "Twclve ;\fil c Reef." "Prince Val · 
iant ," [n ing' Berlin 's " 'l'here's :\0 Business 
Like Shol\ BusinelO.,,'· "The Stor\, of Dcme · 
l1'iu~." "hiei> 1\ ill he a sequel [0 " ' rhc Robc": 
"K.ing' of the Kh ybcr Rilles." " The Egyptian." 
"Si r \\'alrer Ralci<rh ," "queell of Shcba" and 
"The Slory of .Jcl~b('l." ~ 

.\J c..:a nwhilc . the gTcat attractions \,'C have 
produced 'Illd :llJlHlullccd for release for th e 
present screcn Kill be rcad,' betwecn ll(lW and 
OCLOhcr in such fashion :i~ to calise no dis · 
ruplion of [hcater operatiolls during the 
periO<.! of transitioll. 
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rhree ElelDenrs 
CinemaScope has three main elements. One 

is the Anamorphoscopic lens lIsed on both 
cameras and projec tors. The camera lens, 
with its new attachment, is enabled to com­
press and record a scene of tremendously in­
creased panoramic scope and with greatly 
improved perspective. This extended scene 
is then projected by means of an otherwise 
standard projector, equipped only with a 
complementary lens, into a dramatically en­
larged picture on the screen. The new picture 
is over twice as wide as the familiar one and 
a little higher. When images and action are 
portrayed on this screen, the effect is breath­
taking and the spectator, accustomed to or­
dinary pictures, has the new experience of 
feeling that he is participating in the action 
on the screen. 

The second element is stereophonic sound 
which our engineers have developed to a 
point where it will be ideally suited for this 
system. It will heighten the illusion of 
realism because the sou nd system is so ar­
ranged that the sound always seems to be 
associated directly with the person speaking, 
or singing, or whatever other source may be 
involved. This is accomplished by using three 
separate sound tracks on the film and through 
separate groups of loudspeakers appropriately 
arranged at the center and at each side of 
the screen. Each speaker is supplied with its 
appropriate sound from its own sound track 
through its own amplifier, and the beauty and 
faithfulness of the sound so reproduced goes 
["<I I' beyond anything in the theater today. 

The third element, the Miracle-Mirror 
screen, is the result of years of painstaking 
de\elopment work on the part of many sci­
entists and engineers. 

The physicist has cOlltributed a careful 
study of the behavior of light ... the chem­
ist has contributed a knowledge of organic 
plastics and f1ameproofing methods ... the 
mechanical engineer has contributed his 
knowledge of controls of manufacturing proc­
esses, and the architect has given us infor­
mat~on as to what part of the thea ter the 
a~ldlence requires light to view the motion 
plclUrc most effectively. 

The putting together of all this informa­
tion and know-how has provided a screen 
material "'hose surface is made up of a mul ­
titude of tiny, cun-ed reflectors, each one 
curved in such a way that the light from the 
proi.ection machine is re~ected directly to the 
audience and none of It lost to the floor, 
cei ling and sides of the theater where it does 
no good. 

By using this ordinarily wasted light, a 
piel.ure twice. as bright .as produced by the 
ordmary white screen IS pres.:nted to the 
~heater-goer from the same amount of light 
In the projector. Alternatively. the size of the 
screen may be doubled and still ha\'e a pic· 
lure of correct brightness without any change 
in light. 

,\ fact of tremendous importance regard ­
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ing this screen is that it is so constructed 
that it will serve equally as well as the or­
dinary screen for the projection of pictures 
of the Bat type, for third-dimensional films 
and others with the exception of Cinerama. 
This is the only screen that can meet this 
requirement. 

Demonstrations of the system will be re­
sumed in the principal cities of the United 
States before July I and, subsequently, in 
the principal cities of the rest of the world 
by September. 

Within a short time. it is hoped that 
every exhibitor, everywhere, at home and 
abroad, will have seen CinemaScope in ac­
tual operation. 

In each principal city, ou tside New York, 
we will have the demonstrations in two dif­
ferent theaters, In New York, the demonstra ­
tions will be held at the Roxy Theater with 
a seating capacity of 5,872; at the Mayfair 
Theater, capadty 1,736; the Nemo Theater, 
capacity 931 (or the Normandy Theater, 
capacity 587) . 

CinemaScope will be demonstrated in the 
small as weI! as the large theaters in order 
to enable those who see it to observe its 
overwhelming effect in the smaller theater 
as well as the larger one. That is why we are 
having the demonstrations in diverse types 
of theaters. 

Those who have viewed CinemaScope find 
that it has other remarkable advantages and 
simplicity, not only in the projection of 
spectacle pictures, outdoor films , and other 
pictures of a spadous nature, but that it gives 
a sensation of greater reality to scenes of an 
intimate character. 

We regard CinemaScope as bringing about 
not onl y a technOlogical revolu tion bu t pro ­
viding a new artistic stimulus to our indus­
try . Therefore, in lending out our lenses to 
the studios, however, a most important policy 
will be followed in order that CinemaScope 
will come to be known by the public as the 
hallmark of quality. We will make our 
lenses available to the other studios only for 
films dealing with important subject matter. 
This is in keeping with the policy we our­
selves are following so that the public will 
have confidence that whe.n it sees a picture 
in CinemaScope, it will be seeing the hest. 

We want to help recreate the habit of the 
public of going re~ularly to see good movies 
just as it did in the earlier da\'s when the 
stars attracted it regardless of the subject 
matter on the screeu. We can do this b y 
lIsing CinemaScope for subject matter of a 
magnitude and importance in keeping with 
CinemaScope itself. 

Again, let me repeat that we feel that Cine­
maScope will be a boon to all elements of 
our indnstry because it ,,,ill have the ad ­
vantages de'~cribed in this statement and , 
at the same time, will encourage bette,' 
screen material and finer production in keep ­
ing with its importance so thaI our industry 
can go fon\'ard in its mission of entertaining 
and serving humanity. 
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Television J)evelopments 
INDUSTRY ATTITUDE CHANGING 

AS FEAR OF COMPETITION WANES By LOUIS PELEGRIME 
Staff Writer, THE FILM DAn)' 

r HE ATTITUDE of the motion picture industry toward television underwent 
a marked change last year. The fear of video competition that once had the 
industry almost in a state of panic was far less pronounced, and there developed 
a widely held view that TV could very 'well be utilized to serve the interests 

of the industry. 
T he change of attitude was reflecled in 

the statement of Adolph Zukor on th e 50th 
anniversary of his association with the film 
industry that in his be lief by the end of 
I ~l'l g " i twill ha ve bee n demonstra ted more 
dearly that television is logically more oj 
a parlner than of a competi tor with lh e 
piultlre business, including the lheaters ," 
;lIId that "in order that each may be healthy 
and prosperous the two businesses need e~ch 
,.ther." 

T he optimism of Para,nount's board chair­
Illan was echoed by Paul Raibourn , vice­
president of the compa ny in charge o[ 
budget and pl anning and ils ch ief of te le · 
vision activities. 

])ecline in th e industry 's fear of Icle· 
vision was explained large ly by the fact 
Ihat Ihe e mergen ce of C i ner~11la , develop­
mellts in the field of third dimension and 
prospecis or other important devclopments 
nil [he sdentific side of the business gave 
birth 10 new hopes for th e [ntLlre o[ Ihe 
husillc" and proved a source of' encourage · 
Il,,'nl 10 producers, di stributors and exhihi· 
lor, alike. As Raibo urn noted , lh ese de­
'·l'lopnu:.nh had the further res ult of wakillg 
"I' th e people in the film industry, lifting 
"I' ,Ihe,if spirit and mora le and rebuilding 
Lh t'l r confidence. 

\1" , secn as h elping to lessen the fear 
"I IT was the industn'" adoption o f a new 
"ppma,.h to iLS problems in 19:,2 and it s 
"~~'l'~i'l' ,'f powers o[ <clf·a na h sis . "The 
1.11111kll1);( or Ihe indust1"\' ha s changed (or 
111 (' heller." as R;lihollrn p ill i t. 

More Stations On Air 
Odd" 1'110,,);(h, 1101' ill(n:" scd optimism ill 

lioc il1<\"st1"\" flllure (allll' ill lile race of 
a g rowing Iloonl ill televisioll la .... t year. -The 
hC );(i lll1il1g 01 lle(cJ11\)cr [01111<1 117 Ide ' i ~io n 
"! Iatiuns (111 lhe air and apprnxilll<ll e ly 20," 
noo,noo SlOts ill lI SC . ,dtlt hi!lin);(s of the 
IOllr ll('[works totallillg ,llOIT thall Sl 'l ~.­
uooyoo lip [0 th c openillg weck of :'\o\·cmbc r. 

, ~ he year >;1\,' tlte sale of li .OOO,OOO [clc­
\ 1~10n sets . :The Radio and rcle\'i"ion 
\ranufacrllrcrs Association looked fOI :111 

equal number of se ts to be sold this year. 
Dr. "V. R. G. Ba ker, vice-president and gen­
era l manager of the elec tro nics division o[ 
General Electric, went so far as to predict 
that 53,000,000 sets wOLlld be ex pected to 
be in operation by 1960. 

Prospecls of a rise in television conlpeli· 
[ion developed in 1952 whe n on April II 
lhe Federa l Communications Commission 
terminated the freeze on the constrtlction of 
new video statio ns . The freeze h ad been 
in force since iVlay 6, 1948. The FCC gave 
the gTeen light to the constrtlction of 2 ,053 
stations in 1,291 communities a ll over the 
na tion. The commission's action permitted 
the ex pansion of UHF and VHF tel evision 
i.n this country and its posscssions, The 
FCC's order r ecogni zed the value of TV in 
lhe field of edu ca tion by making 242 chan · 
nels a va ilable to institutions o f learning. 
One hnndred and sixty-nine new com mer, 
ci~ 1 statio ns had won FCC sanction a t the 
enel of 1952, 

Theater TV Advances 

T he potenli a liti es of theater television 
were mo re ex tensi vel" demonstrated I~ s t 
year. There were se\:eral notable promo­
tio ns engineered b v Tltealer Networ k Tek­
vision head ed b y :-Ialhan 1,. Halpern. One 
was th e tel ecast o( th e Jersey J oe ' ''alco ll. ­
R ocky :\I a rciano world h ea vyweight challl ­
pionship fight , whil h drew a LOlal paid 
a lll'ndan cc o f I ~O ,OOO at 50 th eaters in 30 
ci ties, the gross rnnning to $400,000. 'rh e 
o lher marked the firSI thea ter television 
p resenlat io n of all opera ti c per fo rmance. 
Thc opera wa.s "Carmen." tbe tdecas l of 
which was piped frolll Ihe 'tilge o f the 
\letropo li La ll O pera HOllse into ~l theate,rs 

in ~I t'lLics. ' '"1Ic ("\ent atlract cd an andicll('(: 
of C, O,OOO ;111<1 "nolllll ccl for a gross of "hOllt 
) 12'i ,()()O. 

. \ Jl ew SOllH..;'C (.1 proltl lo r lhcal. e r 0pcra ­
tors w.]s H~ \ 'eah:d wllt'll '-1 il e ater 1\'" Clwork 
"T cle\',isioll en tered illto Ull arrangenlent \\'ith 
Jalllcs Lees " '>011' tor lite tclecast of a 
sales ("oll,"cntion of Ihe carpel. Inanufactllring 

( ~ (I,,'il/IIf' rI on P o.!.!. '- (,fl .; ) 

162 163 

http:lhcal.er
http:l'lopnu:.nh


RICHARD BARSTOW 

WriHen - Direded - Staged and ChoreographedChoreography and Staging of Musical Numbe.. 

GENERAL MOTORS AUTO SHOW"THE GIRL NEXT DOOR" 
(20th CENTURY FOX) WALDORF-ASTORIA HOTEL 

NEW YORK, N. Y.Choreography and Staging of Musical Numbers 

Staged - Directed and ChoreographedHARRY RUBY'S NEW REVUE 

"BETWEEN TWO RIVERS" RINGLING 	BROS. BARNUM & BAILEY 
CIRCUS OF 1953 

Restaging 01 


RINGLING BROS. BARNUM & BAILEY Choreography 


CIRCUS OF 1952 CECil B. DE MillE'S 


HAVANA, CUBA SEASON "GREATEST SHOW ON EARTH" 


Choreog,-aphy and Musical Numbers 

"NEW FACES" 
HIT REVUE - THEATRE ROYAL 

NEW YORK, N. Y. 

AZTEC A FILMS, Inc. 

SELECTED MEXICAN FILMS OF REAL BOX-OFFICE VALUE 

Pioneer Distributor since 1932 offers Exhibitors throughout the United 

States outstanding films made in Mexico to vitalize your Box-Office. 

If your theatre is located in or near an agricultural or industrial area using 

either Mexican or Puerto Rican farm laborers write us for f,urther details. 

1743 South Vermont Avenue 
Los Angeles 6, Cal'ifarnia 

REpublic 3-2191 

410 San Pedro Avenue 
San Antonio 1, Texas 

Fannin 7266 

410 South Michigan Avenue 
Chicago, Illinois 
Webster 9-5899 

1564 Broadway 
R.K.O. Palace Bldg. 

New York 36, New Yo
PLaza 7 -6950 

rk 
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• 
eveloprnent s In Color 

RECORD NUMBER OF FEATURES 
TINTED IN -52; MORE THIS YEAR By LOUIS PELEGRINE 

Staff 'Writer . T he Film Drr i/v 

AS NEVER BEFORE color last year was looked to as an instrument for 
improving the fortunes of the motion picture industry. Since television shows 
were still in black and white producers and distributors capitalized on the use 
of color, which they believed to be a powerful factor in higher grosses. 

The result was a new record in the produc­ color as one means of countering the mount-
lion of tinted pictures. It w~s evident that ing competition of television and of drawing 
lhe call of Dr. Herbert T. Kalmus, president patrons to the box offices of the nation in 

:t nd general manager of Technicolo r, for all-
out use of color to aid the financial status of 

greater numbers_ 
The production of films in Technicolo 

r 
is 

the industry was bearing fruit. slated to climb still higher, so great is the de-
That the employment of color was not even mand for color. Dr. Kalmus left no doubt 

greater than it was was due to the fact that " 'hich way the wind was blowing in the field 
facilities for the production of color films of color when he informed his company's 
,,-cre inadequate to meet the demand despite stockholders at their annual meeting t["t the 
lheir having been increased considerably number of features to be made in Te, 'mi­
,-ompared with the year before. The use of color in 1953 would substantially exceed the 
color at the year's end was limited only by 1952 total. It was pointed out by him that 
the plant capacity for turning out prints. every Techn1color customer was calling for a 
Trouble in obtaining committments for color considerably larger amount of Technicolor 
cameras and processing film was believed to footage for 1953. Such was the demand for 
he holding down the number of color films. color that he had no doubt that the Tech-

The evidence of the greater reliance placed nicolor capacity of 600,000,000 feet that had 
on color by producers in the quest for bigger been set for 1953 would be sold Ollt long be-

box oHiee returns was conclusive. fore the end of 1952. 
Consi,kr that of an estimated 123 major Nothing could give a clearer picture of 

productions of all sorts scheduled at the end what color has come 1O mean to both pro­
"I' 19,-,2 for release this year solely by the Big c1ucer and exhibitor as a box office stimulant 
Fi\l:-\I-G-M, RKO Radio, Paramount, 20th­ than the fact that Technicolor last year 
Fox ami , .\lamers­ no less than 71, or nearly found itself faced with the necessity of boost­
hll pcr cent , were listed as tinters. The 71 ing its 35 mm. print capacity to the point 
IInc distributed among the fi ve companies where volume would be expected to reach 
;" [ollows: \\-G-:\f. Ii) out of 30; RKO, 1I oUl nearly 800,000,000 feet some time this year. 
of 20: Paramount, IS Ollt of 25; 20th-Fox, 13 The company's plans had provided for an 
IIItt of 21; Warner Hros .. 17 out of 2,1. incrcase in capacit), from 400,OOO,OOO-odd 

Consider, too. that an estimated total of ket per year to about 600,000 ,000 feet for 
100 feature films was made by the major 1953. It was said by Dr. Kalmus that "an ap-
st."dIOS and independent prodncers in Tech· propriation for expansion of probably less 
Illcolor alone in 1952. In 1951 a record 76 than .~ 1,000,000" would make it possible for 
:echnicolor fllll1s were turned oue That the company to achieve the capacity of near­
hgure compared with iO in 19,;0. That the Iy 800.000,000 feet, which would compare 
number of Te,chnicolor productions had in­ wil h the feconJ-llll'ting' 392,736 ,397 feet of 
Creased 43 per cent o,'cr a two-year period positi,'" footage shipped in 19:;\. 

\\"1 '
,s h Id. e \0 be a clear indication of ho\\' The heavy increase in T echllicolor's posi­

hcavtly the fil11l makers ,",ere banking on ti,'e print Cilpacity mean that f,hns made in 
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• COLOR DEVELOPMENTS 

cOlor will have the advantage of being more 
quickly available for wide distribution than 
ever before. 

Technicolor's dollars-and-cents showing la~r 
"car provided a good indication of the 
I1lOunting importance of color as a box­
olliee magnet. The company's net profit 
climbed to $2,069,206, which compared ,vith 
~ 1,9.18,537 the preceding year. Sales for 1952 
reached a high of $33,020,559. This figure 

represented a heEty increase over sales of 

.~:18 .896,344 racked up the year before. 


Early this year Dr. Kalmus con\('\ cd the 

hapPY news to the compa ny's stockholders in 

Ihe company's annual report for 1952 that 

Ihe emergence of th ird dimension a nd the 

wide-angle process would mean an increasing 

demand for Technicolor services and prod­

ucts. 
'Technicolor announced during the ~' ear 

[hal it had decided to discontinue further 
work on the Geer color television tu be to 
which it had acquired rights. Dr. Kalmus 
e~ plained that the compan}' was compelled 
10 take that step because research on the 
Illbe undertaken in cooperation with RCA 
"nd the Stanford Research Institute of Stan­
lord Universitv had "not turned out success ­
flln v." . 

Wit" the dema"d for Tcchnicolor greater 
I hall at any time the «>lnpany increaserl its 
;11I"ilial')' camera equipment so that (acilities 
might be available for simultaneously photo­
gr"phing 15 three-strip feature productions 
iII the process. 

I n an attempt to meet the demand for color 
re(hnicolor last year began the installatioll 

of equipment to operate under the Ansco or 
Eastlnan Kodak color process, either com­
pletc1" or in combination with Technicolor 

prillti'ng. 
Warne.rs last ) e-;u con tinned t.o devote a 

.~f.\"d dCJI of its technic"l resources to the 
perfection of WarnerColor which h~d been 
II orke,l out in collaboration with Eastman 
1\."dak, nn whose llew negative-positive proc­
ess " ba ~ed. Many productions on the 
\\ arll~'r sche,lule werc listed for production 
1)\ this (OIOT proce~s. 

Last "car hrought reports that various 
processes offering "one-str.ip color," a., con­
tr",ted to Tccbnicolor's three ·s trip proccss. 
w,·, C "clOg pe.rfccted ..[be "one-strip" process 
\\,I.S haded as "",king possihle newsreels in 
color. It was understood that snch newsreels 
were ullder contemplation. 

Work by 20th Centun'-Fox 011 1euticulatcd 
~(Jlor progressed in 19')2 to the point "hel'(' 
,t,,~ stud,o. Was ahle to set plans for t.he pro ­
dlHllon of liS first feature tilm in (he ad,li ­
tne process. Lenticulatcd color film Gill h i': 
processed lw an\' laboratory. The rOnlpanv 
Was feporte~1 to 'have solvc(i the problem ,;r 
llg l\t intensit) ",hich ha(1 1'1'0\'('(1 a stllmhling 
llock to I he use of the process. 

Early this year Eastman Kodak was ,'e­
"ealed to be making plans to place on the 
market its improved tungsten-balance color 
film. The stock was said to need less illumin­
ation . Another advantage claimed for the 
film was that negati"e and positive could be 
processed b} any laboratory possessing lhe 
proper equipment. Pathe , Consolidated and 
Warners were reported as alread'y having in­
stalled the required equipment. 

As 1952 expired it was understood tha t 

DuPont was making much headway on color 

development. The compan" was in the midst 

of tests of its new color negative and safe ty 

stock, before the development of which the 

firm had only a color positive stock. It was 

expected that the new color negative and 

safet y stock would appear on the market in 

Spring of [his year. 


Pathe Laboratories perfected and launched 

its new Pathecolor during the year. In the 

annual report of Chesapeake Industries (for­

merly l'athe Indus,ries) , the pa rent company, 

President William C. i\:(ac,{illen , Jr. , told 

storkholders that Pathe l.aboratories had 

reached a position where it could "provide 
its motion picture and television customers 
with complete laborator,' services to process 
both black-and -white and color prints in both 
16mm and 35mm gauge n both its East 
Coast and 'West Coast plants." 

A new financing' plan that was designed to 
place the company in a position to make the 
most of its opportunities in the fast -expand­
ing field of color motion pictures was adopted 
last yea r by the stockholders of the Cinecolor 
Corp. The plan had been proposed by the 
CinecoJor management. The California Cor­
poration Commissioner placed his stamp of 
approval on it. 

In August legal connol of Cinecolor pas.cd 
inlO the hands of the Donner Corp. of Phila­
delphia through the latter'S purchase of the 
babnce of all offering of S452,3.~0 of five 
per cent subordinated sinking fund deben­
tures with common stock purchase warrants 
attached. The Donner purcha,e marked the 
completion or the ne\\' financing plan. 

Tn Republic's annual report to stockhold ­
ers President Herbert J. Yates d i;;doscd that 
the company in 1952 was cn<>a"ed in expand ­
ing its facilities to handlc~ ~ore Trucolor 
printing to en;.Ible it "to (ake advantage of 
the defll1ilc trend towards color pictur~s." He 
said th at " as more and more pictul , arc: 
nl;HIe in color [here will be a decrease ill the 
,,"'OHlIt of black and while printing." Yates 
"dde(1 that "in Hne with (his trend" Republic 
each yC~lr j" producing- "lnorc pi("tllrc~ in 
--I'rll col of-'I ,,'-Comol ida tcd ," 

\\-h;HC\'l'l' 111'" h;I\c bec1I said of the IlJO­
tion picture illft'U:oi1 ry last ye.ll- one thing: was 
certai,,: it: wa' not "mined with colol" ,;!illfl ­
ness . 
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